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Because I didn't major 1n a field related to film during my undergraduate studies,
I have been relying on self-study and attending various film courses outside to
enrich myself. After working at public television for several years, I felt the need
for systematic learning and decided to apply for a leave of absence to study at the
Graduate Institute of Documentary & Film Archiving, TNNUA. However, I have
always had a dream of studying abroad. This time, through TNNUA's sister
school program and the Study Abroad Scheme, I am able to fulfill this dream all
at once. In fact, before attending TNNUA, I had thought about studying
documentary filmmaking abroad, and Goldsmiths was also on my dream list. The
reason is that Goldsmiths not only has a documentary filmmaking institute but
also offers programs in visual anthropology, photography, and other fields that
align with my interests. Fortunately, TNNUA is the only school in Taiwan that
has a student exchange agreement with Goldsmiths College, and in the end, I
confirmed that I really like this school.
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According to the rankings by Times Higher Education, the Communication School at Goldsmiths,
University of London, is second only to the London School of Economics and Political Science in
the UK. Filmmaking is considered one of the school's highlights.

Goldsmiths operates on a three-term academic year, with each term lasting for eleven weeks from
September to December, January to March, and April to June, respectively. Exchange students can
choose to study for either half a year or a full year. For half-year exchanges, students can opt for
either the autumn term from September to December or the spring and summer terms from January
to March and April to June. However, there are no classes during the summer term; undergraduate
students use this time for exams, while graduate students work on their final projects.

Because tuition fees are required for exchanges at Goldsmiths, for the MA program in Documentary
Filmmaking that I exchanged into, the annual tuition fee is approximately £18,000, and for one
term, it is about half of that, approximately £8,000. After evaluation, I found that exchanging for a
full year was not cost-effective because the master's program lasts for one year, so if I chose to
exchange for a year, I would have to pay the same tuition fees as regular degree students but would
not receive a graduation certificate. Therefore, I chose to exchange for one term.

Since I chose to exchange for one term, the actual duration of study is less than six months, which
means I do not need to and cannot apply for a student visa. Instead, I only need to use a tourist visa
(Taiwanese citizens are visa-exempt for the UK, but cannot stay for more than 180 days within a
year). After calculating, I found that the autumn term starts at the end of September and ends at the
end of March, which falls within six months, meeting the visa requirements. Therefore, choosing to
exchange for the spring term is the most appropriate option. This way, I only need to pay for one
term, equivalent to half of the tuition fee. However, since the tourist visa is valid for a maximum of
six months, I can continue to stay in the UK to audit the classes during the spring term.

After arriving in the UK, I confirmed that this approach was feasible. During the first term, I got to
know the teachers and classmates, and everyone welcomed me to continue auditing classes in the
second term. There were no concerns from classmates about auditing due to the high tuition fees.
Some classmates even thought I was a regular student in the class and didn't realize I was an
exchange student.
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The MA program in Television Documentary Production at Goldsmiths and the Graduate Institute
of Sound and Image Studies at NTUA have very different focuses. NTUA's program almost lacks
technical courses and does not teach you how to use cameras and editing software. On the other
hand, Goldsmiths' program is more like a professional training institute for documentary
filmmaking, with a relatively heavy workload.

In the first semester at Goldsmiths, there are three mandatory courses: Photography Techniques,
Editing Techniques, and Documentary Production. The Photography Techniques course teaches
how to use tripods, set up cameras, lighting, conduct interviews, etc. There are photography
assignments almost every week, and classmates often help each other by taking turns being the
photographer and the subject. The Editing course teaches the use of the industry-standard AVID
editing software, and there is a certification exam at the end of the semester. Passing the exam earns
students an AVID certificate, which could be beneficial for future job applications. The
Documentary Production course is the most important one, led by the department head, who is a
director of television documentaries for channels like Channel 4. Each week, students present a
classification model of Grierson documentary styles and shoot 3-5 minute practice films based on
that model. The class is three hours long, but each student only gets about ten minutes of allocated
time. The discussion time after watching the films is not sufficient, and since students' abilities vary,
the teacher mostly provides positive encouragement and lacks the opportunity for in-depth or
critical discussions. This might be because the focus of the course is on "television" documentaries,
which involves less reflection on the documentaries themselves. However, the most significant
benefit of this course is being able to see films shot by twelve classmates from different countries
and backgrounds each week, including Ukraine, Bulgaria, Greece, Hungary, and the UK, each
focusing on different issues and utilizing different styles.

One advantage of exchange programs is the freedom to choose courses without the pressure of
mandatory requirements, allowing students to explore various disciplines. At the beginning of the
first semester, I was fortunate to attend the Visual Anthropology class and audit the Ethnographic
Film course. Eventually, I almost "transferred" to the Institute of Visual Anthropology. In the UK,
there are only two Institutes of Visual Anthropology, one at the University of Manchester, which is
the earliest in the UK and a major center for visual anthropology, where my favorite visual
anthropology professor at Goldsmiths, Ricardo, graduated from, and the other is Goldsmiths.
Additionally, UCL also offers a Master's program in Anthropology and Documentary Filmmaking,
which combines anthropology and documentary filmmaking, although strictly speaking, it is not
visual anthropology.

Goldsmiths' MA in Visual Anthropology consists of three mandatory courses and one elective
course each semester. The mandatory courses are mainly taught by two professors. One is Ricardo,
a visual anthropologist from Central and South America who works in ethnographic film, and the
other is a new professor from New York who specializes in visual anthropology and curation.

In the first semester, the courses are Production, Ethnographic Film, and Visual Anthropology
Theory. Compared to the documentary production course, the courses in visual anthropology are
notably more relaxed and related to the teaching style of the professors. One of the professors has a
strong Latin American accent, and even after half a year of listening, I can only understand about
half of what he says, relying on my background knowledge of film to comprehend the rest.



Despite the relaxed nature of the courses, I found the films shown and the discussions in the visual
anthropology classes to be particularly engaging. Since anthropology has its origins in colonialism,
visual anthropology reflects more on this origin, paying close attention to the power dynamics
behind images. Discussions revolve around questions like who the filmmaker is, who the subjects
are, how they interact, and how images represent reality. The topics discussed are quite sociological,
and the films shown in class differ significantly from what I imagined ethnographic films about
minorities or other cultures to be. The discussion on realism and representation even extends to the
realm of video - desktop films, and so on, making it quite diverse. Although the direction is
somewhat similar to what is discussed at NTUA's Graduate Institute of Sound and Image Studies, it
feels more focused and clear.

I attended all the visual anthropology courses as an auditor. After two semesters, I dare not claim to
have gained much knowledge or understanding of visual anthropology. Instead, it feels more like
developing a "taste" for images, learning how to view and discuss films from a particular
perspective and atmosphere.

Perhaps because it is an anthropology institute, the classmates are more open-minded, and
discussions are not limited to just images. Moreover, the atmosphere in class is particularly good,
and every Thursday, classmates organize a post-class sharing session where students freely share
their ongoing projects. The feedback given by classmates is constructive, warm, and inclusive.

There are no departments in Taiwan that specialize in photography, so I also audited Goldsmiths'
MA course in Urban Cultures and Photography, which is part of the Sociology Institute. This course
examines various cultural phenomena in cities from a sociological perspective because if you can't
see it, you can't shoot it. However, there were too many Chinese students in the class, with only two
classmates from Central Asia among the twelve students. The Chinese students tended to form their
own groups and weren't very serious in class; some even used their computers during class, and
their English proficiency was poor, which affected the class atmosphere negatively.
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London is teeming with major museums and art galleries, many of which offer
free admission to their permanent collections. With leisure time on hand, one
can wander freely from place to place. The city itself is highly conducive to
walking, with abundant parks and green spaces. Strolling or jogging along the
Thames River is a particular delight, contributing to the high quality of life in
London.
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Improving professional knowledge, learning how to live well, enhancing English
proficiency, fulfilling the dream of studying abroad, understanding global
inequalities, and recognizing good and bad overseas.
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Studying in London presents a low cost-performance ratio due to the exorbitant
tuition fees, living expenses, and accommodation costs. With over five years of
work experience in the industry and a year of study at the National Taiwan
University of Arts, pursuing a documentary filmmaking program in the UK might
not be the most cost-effective option. Opting out of spending a significant sum and
being less concerned about obtaining a degree, participating in a student exchange
program allows for learning with minimal cost and maximum benefits. It
eliminates the need to take unnecessary required courses and offers the freedom to
audit classes across various departments, making it an excellent learning
opportunity.



